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Message
from the Director

UCLA IS A PUBLIC UNIVERSITY, and those of us
who work here have a responsibility to be part of the
public debate. Archaeology is a discipline that allows

us to see both the longue durée and short-term events.

Our work has the power to show the particularities
of day-to-day experiences in the past. It also enables
us to analyze what happens in the present within a
deep historical perspective. Studying the materiality
of everyday life urges us to ask ourselves how our
time will be perceived in the future: What will be the
material reflection of the America we live in today?
Will future archaeologists see a dramatic widening of
the wealth gap and an increase in social stratification,
characterized by palaces surrounded by green grassy
parks with small holes in them? Will future bioar-
chaeologists conclude that a decline in age-at-death
can be linked to a sharp deterioration of the health
of large groups of the population? How will future
anthropologists characterize the twenty-first-century
nation-state?

This age, which we already identify as the Anthro-
pocene, shows a sharp degeneration of the diversity
of species, contrasted by an increase in the diversity
within the human species on the American continent.
Related to that, I have been wondering how our pres-
ent lived experience influences the way we interpret
the past, and I cannot help but conclude that there
is a considerable shift. As an archaeologist trained
in post-processual archaeology, I have always been
careful when using the term objective and certainly
the term fruth. 1 used to shudder when colleagues
used these words freely and, in my opinion, naively.
Yet two years ago, I landed in a philosophical crisis,
and in spite of my well-founded reservations, I now

Cotsen Institute Director Willeke Wendrich

feel that there actually is an objective, or at least an
intersubjective, truth based on facts. Evidence can be
debated, but it should never be disregarded, warped,
or denied. Civilized human society is founded on an
informed and tolerant discussion. It is rooted in the
weighing of information that can be checked indepen-
dently. Throwing out all rules of debate in exchange
for personal or political gain is unethical and poten-
tially dangerous. Believing scientific results when they
suit and not believing them when they do not is an
abuse of science, its methods, and its philosophical
and ontological basis. Rendering intellectual, fact-
based criticism as suspicious, and those who wield it
as enemies, is the pursuit of tyrants. We need to bring
the grand narratives of oppression, inequality, and
injustice, and even just the stories of inattentiveness
and lack of empathy, to the attention of those who
have forgotten the past, or consider it inconsequential.
History does not repeat itself, but historical events
allow us to analyze where human behavior has serious
negative consequences. We do not have to agree, as
long as we keep listening.

The academic year 2018-2019 sees the Cotsen
Institute of Archaeology and its forays in past and

BACKDIRT 2018 | 5



Message
from the Director

CONTINUED

present society as lively and active as ever. We are
celebrating the arrival of six incoming students: Alba
Menedez Pereda will work with Stella Nair; Maryan
Ragheb is advised by Willeke Wendrich and Kara
Cooney; Kellie Roddie is a student of Richard Lesure;
Baisakhi Sengupta has Monica Smith as adviser;
Rachel Wood will work with John Papadopoulos and
Sarah Morris, while Zichan Wang is a student of
Lothar von Falkenhausen and Min Li.

We also welcome Sarah Beckman (professor in
Roman material culture in the Department of Clas-
sics) and Jason de Ledn (professor of anthropology),
and the Archaeology IDP is joined by two additional
faculty members: Sharon Gerstel and Meredith
Cohen, both based in the Art History Department.

In the past year, Elizabeth Carter and Jeanne Arnold
retired, and we are looking forward to a seminar on
Near Eastern archaeology to celebrate Liz’s career and
accomplishments.

Space upgrades continue steadily: the former
Channel Island Laboratory (Fowler A340) is the new
research and finds processing home for Jason de Ledn.
The Experimental Laboratory (Fowler A419) and the
Ancient Architecture Laboratory (Fowler A332) are in
the process of receiving modest face-lifts as well. Kris-
tine Olshansky (PhD 2018) has been named direc-
tor of the Armenian Archaeology Laboratory, with a
postdoctoral fellowship; and Sonali Gupta-Agarwal
will be starting a postdoctoral position, through a
generous gift from Mr. Phil Shugar. We also congratu-
late our postdoctoral researcher Alan Farahani with
his tenure-track position at the University of Nevada
in Las Vegas.

In June 2018 alumni of the UCLA/Getty Con-
servation Program celebrated their first reunion,
together with the current students in the program.
They gave brief presentations on current projects and
discussed plans for a publication to share the research
presented.

6 | BACKDIRT 2018

At the end of this message I would like to con-
gratulate Jill Silton with receiving The Trowel, after
the Cotsen Prize the highest honor bestowed by the
Cotsen Institute. Jill was handed the trowel on June
14, 2018, for her continuous support of our institute,
her invaluable efforts as a member and later president
of the Friends of Archaeology, and her independent
research into the contemporary cultures of the
Tibetan highlands.

Willeke Wendrich

Director, Cotsen Institute
of Archaeology



THE INSTITUTE IN THE NEWS

the book. So for

& sake of scientific accuracy’
only thing archaeclogists do...weigh it and me:

the weight of all this scholars| ip!
Dan's volume = 4.16 kilograms / 9.17 pounds!
1 i

Weighty Scholarship: Publication of
The Athenian Agora: The Early Iron Age: The Cemeteries
by John K. Papadopoulos and Evelyn Lord Smithson

ate in 2017, John Papadopoulos’s

magnum opus finally appeared. The
Early Iron Age: The Cemeteries is volume
XXXVI of The Athenian Agora series,
published by the American School of
Classical Studies at Athens. John began
research on this volume in the early 1990s,
soon after the untimely death of Evelyn
Lord Smithson, who passed away in 1992
and who had begun working on this
material soon after World War II. What
began as a labor of love turned out to be a
1,109-page monograph, with contributions
by Maria A. Liston, Deborah Ruscillo,
Sara Strack, and Eirini Dimitriadou. As
Chip Stanish—at the time director of the
Cotsen Institute—once said about another
monograph by Papadopoulos: “Some
books one cannot put down; others one
cannot pick up!” Agora XXXVl is one
of the latter. Suspected to be one of the
weightiest volumes published by the

What about its weight?..we have to find some shelves to carry

s volume surprises all and comes in at
4.33 kilos! / 9.54 pounds
WAY TO GO JOHN!

e

American School of Classical Studies at
Athens, the volume was put to the test by
Craig Mauzy, manager and photographer
of the Athenian Agora Excavations. He
compared John’s volume with Daniel J.
Pullen’s The Early Bronze Age Village on
Tsoungiza Hill (American School of
Classical Studies at Athens 2011). The
results, captured in a series of photographs
by Craig, speak for themselves.
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Figure 1. The wall in Notse, Togo,
located on the outside of a ditch,
before excavation.

Figure 2. Agbenyega Adedze,
associate professor of history
at Illinois State University—
Normal, who was a member
of the research team in 1981,
poses behind a plaque com-
memorating pioneering work
done in Notse by Merrick
Posnansky, former director of
the Cotsen Institute.
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THE INSTITUTE IN THE NEWS

Former Director Merrick
Posnansky Honored in
Notse, Togo

In 1981 Merrick Posnansky (from 1984 to
1987 the director of the Cotsen Institute)
organized an archaeological field school and
excavation project near Notse¢, a major town
about 100 km (60 miles) north of Lomé, the
capital of Togo in West Africa. Notse was
founded around 1600 by the Ewe people.
Participants in the research project included
students from Benin, Togo, and Ghana,

and UCLA. One of these was Agbenyega
Adedze from Togo, at the time an archaeol-
ogy student at UCLA. He later switched

to study history, also at UCLA, and is now
an associate professor of history at Illinois
State University-Normal. One of the major
achievements of the project was the map-
ping of the great wall at Nots¢ and targeted
excavations to get a better idea of its date.
Nigeria has several towns with impressive
earthen urban walls, but the wall at Notse,
which is more than 3 km (2 miles) long, is
the only major one west of Nigeria. The site
has become a tourist destination; people visit
both the wall and the ancient town. Recently,
the government of Togo has put up a plaque
to commemorate the work done by Merrick

and his team and to recognize the importance
of heritage studies and international coopera-

tion in archaeology.

Jill Silton receives The Trowel
from Willeke Wendrich, director
of the Cotsen Institute.

Jill Silton Awarded
The Trowel

On June 14, 2018, Jill Silton was handed The Trowel,
after the Cotsen Prize the highest honor bestowed

by the Cotsen Institute, by Willeke Wendrich, director

of the institute. Jill received the trowel for her continuous
support of the institute, her invaluable efforts as a member
and later president of the Friends of Archaeology, and

her independent research into the contemporary cultures
of the Tibetan highlands.
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THE INSTITUTE IN THE NEWS

The Andrew W. Mellon Foundation
Opportunity Grant for Diversity in Conservation

here is a distinct lack of diversity in the profes-
sional field of conservation, with non-Latinx
whites dominating leadership positions in museums,
private practice, and education. At the same time
there is an interest in increasing diversity in libraries,
archives, and museums that celebrate diverse cultures,
languages, and races, including a growing number of
museum collections with either a Native American or
a Latin American focus. Ellen Pearlstein, faculty mem-
ber of the UCLA/Getty Interdepartmental Program in
the Conservation of Archaeological and Ethnographic
Materials, recently designed a program to initiate an
educational pipeline into the field of conservation.
This is now more pressing than ever considering how
cultural diversity benefits the research and interpreta-
tion of collections and institutions.
Figure 1. Lecture on cultural responsibilities by Jaclyn Roessel In 2017 the program received a grant from the
and Kelly McHugh during the 2018 Mellon Opportunity Workshop Andrew W. Mellon Foundation to increase diversity in
at the Getty Villa. (Photograph by Ellen Pearlstein.) . . .
the study and practice of conservation of cultural heri-
tage, a field dominated by professionals who identify
as non-Hispanic whites (Schonfeld and Westermann

Figure 2. Evaluating

the cleaning of old and
new Native American
and European silver
during the 2018 Mellon
Opportunity Workshop
in the Getty Villa.
(Photograph by Ellen
Pearlstein.)
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Figure 3. Participants in the 2018 Mellon Opportunity Workshop in the Getty Villa.
(Photograph by Lalena Arenas Vellanoweth.)

2015). The grant supports a four-year pilot program
designed to provide greater access to and information
about the often unfamiliar field of conservation via
outreach materials about the field, outreach programs
in schools and organizations in underrepresented
communities, workshops for interested students, and
internships for participants who can legally work in
the United States.

Beginning in the fall of 2017, outreach sessions
were held by program manager Lalena Arenas Vel-
lanoweth and principal investigator Pearlstein at more
than a dozen colleges in four western states. Students
had an opportunity to apply for a six-day workshop,
with space for 15 participants, held July 9-14, 2018,
at the UCLA/Getty laboratories in the Getty Villa.
There were 109 applications for the 15 spots, and
the program advisory board assisted in selection
of a strong and diverse final cohort. The workshop
included a combination of theoretical discussions,
scientific inquiry, and practical exercises, as well as
visits to museums and conservation laboratories in the
greater Los Angeles area. The workshop also included
a reception at the Fowler Museum at UCLA, with
welcoming remarks by Darnell Hunt, dean of social
sciences, and the support of senior staff from the
Getty Trust and the Getty Conservation Institute.

Out of the 15 students, we are able to award six
fully funded preprogram internships—a prerequisite

for graduate study—to those who have demonstrated
a commitment to graduate conservation education.
Workshop participants had to submit applications for
internships by October 1, 2018. Pearlstein, Arenas
Vellanoweth, and members of the advisory board are
mentoring all 15 workshop participants, along with
other applicants, helping them find their way among
the many options available in collections-based work.
The entire program, including the workshop and six
supported internships, will be repeated in 2019 and
2020.

— Ellen Pearlstein and
Laleria Arenas Vellanoweth

REFERENCES CITED

Schonfeld, Roger, and Mariét Westermann. 2015. The Andrew
W. Mellon Foundation Art Museum Staff Demographic
Survey. Electronic document, https://mellon.org/
media/filer_public/ba/99/ba99e53a-48d5-4038-80¢e1-
66f9ba1c020e/awmf_museum_diversity_report_aamd_7-
28-15.pdf>, accessed August 29, 2018.
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The 2018 Art on the Rocks Colloquium

he UCLA Rock Art Archive was again invited

to participate in the international Art on the
Rocks colloquium, led by Neville Agnew of the Getty
Conservation Institute and held this year on June 24
to July 2. During the colloquium, the third in a series,
two dozen participants visited rock art sites in the
Southern California desert and the Rio Grande area of
Texas. The public was invited to view selected presen-
tations that highlighted aspects of public engagement
in rock art conservation.

In Southern California, the colloquium included
tours of Little Lake Ranch, guided by Jo Anne Van
Tilburg with John C. Bretney and Wendy All, who
shared research published by the Cotsen Institute of
Archaeology Press (Van Tilburg et al. 2012), as well
as the Painted Rock pictographs at Carrizo Plain
National Monument. In Texas we toured Fate Bell
Shelter in Seminole Canyon State Park, the stunning
White Shaman mural overlooking the Pecos River,
and other sites. Carolyn Boyd, founder of the Shumla
Archaeological Research and Education Center,
enhanced our experience with a riveting lecture about
her research into the symbolism and story of the
White Shaman panel.

The first Art on the Rocks colloquium was held in
Kakadu National Park in Australia in 2015. It pro-
duced a foundational document that sets out the four
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Getty Conservation Institute
Art on the Rocks participants;
staff and interns from the
Shumla Archaeological Research
and Education Center; and
representatives from the Texas
Parks and Wildlife Department,
the Amistad National Recreation
Area, and the Witte Museum

of San Antonio (landowners of
the White Shaman Preserve)
enjoy the White Shaman mural
overlooking the Pecos River.

pillars agreed upon to effectively inspire rock art site
conservation (Agnew et al. 2015). The result is the
Rock Art Network, a unique collaboration of partici-
pants and institutions with diverse backgrounds. It
allows examination of rock art conservation issues
from a variety of points of view, including those of
conservationists, archaeologists, indigenous people,
volunteer groups, and filmmakers, thus promoting
rock art to the public and ultimately engendering
increased rock art research and more lasting site
protection. The second colloquium was held in 2017
in Namibia, where participants viewed conservation
methods at the White Lady of Brandberg and Twyfel-
fontein sites (see Backdirt 2017). Participation in
these and future events is one of the great pleasures of
being a volunteer at the Rock Art Archive.

— Wendy All

REFERENCES CITED

Agnew, N., J. Deacon, N. Hall, T. Little, S. Sullivan, and P. S. C.
Tagon. 2015. Rock Art: A Cultural Treasure at Risk. Los
Angeles: Getty Conservation Institute.

Van Tilburg, J. A., G. Hull, and J. C. Bretney. 2012. Rock Art at
Little Lake: An Ancient Crossroads in the California Des-
ert. Los Angeles: Cotsen Institute of Archaeology Press.




THE INSTITUTE IN THE NEWS

Amr Shahat Honored for His
Work on the Paleoethnobotany
of Ancient Egypt

mr Shahat is a PhD student focusing on paleo-

ethnobotany and regional variation in plant
ecology and food cultures in ancient Egypt. His
research includes a combination of Egyptian archae-
ology, paleoethnobotany, and stable isotope analysis.
Presentations of his preliminary results have been
recognized by two awards: one for the Egyptological
content, given during the sixty-ninth annual meeting
of the American Research Center in Egypt (held in
Tucson, Arizona, April 20-22, 2018), and a second
from the paleoethnobotanical side in the form of
the Ahmad Fahmy African Archaeobotany Award,
received during the ninth International Workshop
for African Archaeobotany in Gran Canaria, Spain,
June 25-29, 2018). Pursuing further training in stable
isotope analysis, Shahat graduated from IsoCamp
2018 in Utah, where he conducted experiments on
food sourcing—how to differentiate between exotic
plants and plants grown locally—and tracking human
migrations through diet. The experiments were per-
formed under the supervision of prominent scholars
in the field, including Thure Cerling, Jim Ehleringer,
Todd Dawson, John Roden, and Kate Freeman.
Following IsoCamp, Shahat spent the remainder of
2018 at UC Berkeley, where he studied the Egyptian
botanical collection from the settlement at Deir al-
Ballas kept by the Hearst Museum. This project was
conducted in collaboration with Victoria Jensen, a
graduate student at UC Berkeley, under the direction
of Peter Lacovara. It revealed early reliably identified
evidence of pomegranate (Punica granatum) and
domesticated watermelon (Citrullus lanatus) in a
non-elite burial context in Egypt.

Figure 1.J. ). Shirley (left) and Jane Zimmerman of the American
Research Center in Egypt present an award for graduate student
research to Amr Shahat.

Figure 2. Amr examines the impact of dams across rivers on the
oxygen isotope ratios of river water, and the water in plants irrigated
by this water, during IsoCamp 2018 in Utah.
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On February 25, 2018, the life of Lloyd Cotsen was celebrated
with a Gedenkschrift symposium on celebrations associated
with life events and rites de passage. Speakers were invited to
explore facets of the human experience, including birth,
parenthood, name giving, childhood, adolescence, feasting,
death, and mourning as seen through the archaeological lens.
The 2018 issue of Backdirt follows suit, and what follows are
a number of articles touching upon these subjects.

Lloyd Cotsen at the
Palace of Nestor at Pylos

Jack L. Davis

loyd Cotsen’s archaeological career spanned

nearly five decades. After completing a BA in
history and doing graduate work at the School of
Architecture at Princeton, he came to the American
School of Classical Studies at Athens (ASCSA) as a
student in 1955 — 1956 and became a member of the
Lerna excavation team. There he formed a lifelong
partnership with archaeologists from the University
of Cincinnati, notably Jack Caskey, who then was the
director of ASCSA.

Lloyd’s modesty and characteristic sense of humor
were already in evidence. He announced in his end-
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Lloyd's modesty

and characteristic sense
of humor were already
in evidence.

of-the-year report to Caskey that “Greek lessons were
taken each week but little penetrated.” His gregarious
nature and comprehension of the benefits of cultural
plurality can be appreciated from the gentle criticisms
he offered the administration of ASCSA. He was
concerned about “the insular aspect of the school and
the students. Outside of the trips there is very little
effort expended on getting out and seeing Greece on
one’s own. | think there is little effort on the school’s
part in that it treats the students somewhat on the
continuation-of-college basis, in a word, sheltered.”
His gift of the Cotsen Auditorium (Figure 1), many
years later, turned that insularity on its head and has
in no small measure contributed to making ASCSA



Figure 1. The Cotsen Auditorium of the American School of Classical Studies at Athens.

not only an archaeological power but also a cultural
force in Greece.

At Lerna (Figure 2), Lloyd served Caskey as archi-
tect in all but the first seasons, and his colleagues from
those days remember him fondly. Martha Wiencke,
who would succeed Caskey as director of Lerna after
his death, wrote:

[Lloyd] was a welcome sight, impervious to

the sun in his shorts while the rest of us were
muffled in our trousers and long-sleeved shirts;
and he was good humored in all circumstances,
coming round whenever we summoned him, to
draw our boasted scraps of walls . . . taking daily
measurements of levels as we progressed, always
on hand to help. He could always be depended
on for good company, on the site, at meals (to
which we all did more than justice), on Saturday
jaunts to Nauplia when we wandered round the
shops, watched the sunset over the bay, sat round
the table at the old Ficus restaurant. Those were
cheerful days and Lloyd was a prime factor in Figure 2. Lloyd Cotsen (right) onsite at Lerna. (Photograph
that good cheer. courtesy of William Donovan.)
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Lloyd Cotsen at the Palace of Nestor at Pylos

One must look more closely, however, to find
evidence of Lloyd at Pylos. In reporting the results
of his 1957 Pylos season, Carl Blegen, director of
the excavations, wrote: “We are indebted to Dr. J. L.
Caskey, Director of the American School, for mak-
ing available the services of Mr. Cotsen, his architect,
and other courtesies.” Blegen’s field notebooks flesh
out the picture a little more. The excerpts I include
here demonstrate Lloyd’s diligence and dedication to
archaeology, even when confronted with demands that
were unreasonable within available time constraints.

July 25: Lloyd Cotsen arrived in school station
wagon at 7:30 pm while I was photographing.
After finishing I showed him around and showed
him what we want put on the plan.

July 28: Lloyd Cotsen went early to the palace,
came back to Chora for lunch, then again to pal-
ace. Expected to get all walls of new wing drawn.
... Cotsen and Bill [Donovan] went to Yialova
for a swim in late afternoon. . . . His paper had
shrunk and his trig points failed to check.

July 29: Lloyd Cotsen came down to the palace
for some more measuring in the morning.

July 30: Lloyd . . . worked a good part of the
night with inadequate light. Not yet finished at
breakfast time. Thinks it will take two or three
hours yet.

July 31: Lloyd Cotsen came down from Chora for
lunch. Reports that he has finished the plan and
left it on the drafting table. At 12:50 he left in
station wagon for Lerna.

It is clear that Lloyd worked like a maniac to
complete the task Blegen had set for him. We can only
guess his mood when his paper shrunk and time was
running out. His Lerna friend Betty Banks mentioned
“the dark cloud which enveloped [Lloyd] when work
didn’t go well on the excavation which even led to his
missing meals!—we knew to stay clear and let him
work it out.”

16 | BACKDIRT 2018

His swimming companion, Bill Donovan,
described how chaotic things were in the summer of
1957: “[Blegen] had never informed me that I was
to return to Pylos that summer and, as a result, [ had
received invitations from Homer T[hompson] to join
the Agora staff and from Caskey to come to Lerna. . .
it was not until June 11, 1957 that I was told to report
to Pylos once again, now on June 14! . .. Caskey
simply laughed when I asked him what I should do.” 1
suspect that Lloyd had been similarly summoned. But
what was he summoned for?

Marion Rawson, Blegen’s most trusted assistant at
Pylos, had uncovered the last significant building to be
found on the Pylos acropolis, the Northeast Building,

Those were cheerful
days and Lloyd was

a prime factor in that
good cheer.

a complex that may have served as a registration post
for goods entering the palace from throughout the
kingdom. Rawson found Linear B tablets and seals
there, as well as a painted altar. A terra-cotta horse
seemed to refer to the goddess Potnia Hippia (Figure
3). Lloyd drew it all while at Pylos—all except a pecu-
liar construction in the corner of Room 97. Rawson
described this room in her end-of-the-season report
for 1957:

In one place in particular . . . the fill went much
deeper. Investigation showed that there had been
an earlier shaft of boxlike construction here
which was filled with a rather soft loose black
deposit so that, after the fire, when the walls of
the room collapsed and the debris fell, it sank
deeper in this place than elsewhere in the room.
Beneath the black stratum [on the floor of the
room] lay rather soft sandy hardpanlike earth
[that] contained earlier sherds, some fragments of
boars’ tusks, pieces of flint and a piece of carved
ivory or bone inlay. . . with a spiral pattern resem-
bling an ionic capital.

It was clear to Rawson that this construction was
much older than the thirteenth century BCE. She and
Blegen wondered if they might have found a shaft



Perhaps Lloyd
might have beaten
us to the grave of
the Griffin Warrior.

grave. But in 1957 Lloyd was not asked to draw the
grave, and the remains were forgotten until 1962.
Further investigation verified that Marion had indeed
found a shaft grave, a looted one, but very much like
the intact Griffin Warrior grave that Sharon Stocker
and I found in 2015. The finds that had escaped loot-
ing were indicative of the wealth the grave had once
held: carnelian, amber, and amethyst beads, along
with a tiny gold head wearing a helmet virtually identi-
cal to that of a figure on the famous steatite Boxer
Rhyton from the Minoan villa at Ayia Triada in Crete
(Figure 4).

Lloyd had an eye for things. He had already drawn
two shaft graves at Lerna. I like to think that had he Figure 3. Terra-cotta horse from the Northeast Building at Pylos.
stayed at Pylos a bit longer, he would have confirmed
Marion’s find as a shaft grave. That realization would
have precipitated a search for similar graves in the
vicinity of the acropolis of the Palace of Nestor, and
Blegen’s team, and perhaps Lloyd too, might have
beaten us to the grave of the Griffin Warrior.

As it happened, the saga of the Griffin Warrior did
not begin until six decades later. How I wish Lloyd,
Marion, and Carl could have been there when we
found it in 2015, entirely undisturbed. For further
reading, see www.griffinwarrior.org.

Figure 4. Gold-helmeted head (CM2518) from the shaft
grave beneath the Northeast Building at Pylos.
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Lloyd Cotsen and Collecting Art
in the Twenty-First Century

Lyssa C. Stapleton and Charles Stanish

hen we decided to present research on a

Paracas textile in the Cotsen Textile Traces
Study Collection for the February 2018 Gedenkschrift
symposium for Lloyd Cotsen, we expected to discuss
something that would span several topics, including
funerary ritual, iconography, and weaving techniques.
Instead, we discovered an interesting forgery created
from looted raw material, made with methods and in a
style borrowed from the Paracas, Nasca, and perhaps
other pre-Columbian cultures. This forged object high-
lights both Cotsen’s evolving role as an art collector
and current ethical issues in archaeology.

Cotsen had an amazing depth of knowledge on a
wide range of topics, including soap making, wine,
weaving, architecture, the Torah, American poetry,
Japanese gardens, English furniture, printmaking, and
of course archaeology. He was a talented architect and
draftsman, a dedicated foodie (before anyone knew
what that was), and the marketing genius behind the
Neutrogena Corporation. As an art collector, Cotsen
was in many ways a member of an old guard made
up of educated connoisseurs and scholars with a
deep appreciation and knowledge of the items they
collected. They saw themselves as stewards of these
objects and believed that collecting was a way of
protecting and preserving precious cultural material.
Evolving ethical viewpoints and the establishment of
a causal link between looting and the art market have
revised attitudes toward the acquisition of antiqui-
ties and in so doing have redefined the role of private
collectors. And while the awareness of the trade in
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The threat

to archaeological
sites continues
unabated.

looted antiquities and the prosecution of smuggling
cases have increased, sites are still looted and collec-
tors are still acquiring illicit antiquities. For archae-
ologists, the threat to archaeological sites continues
unabated. Our efforts to keep abreast of looters, the
market, and legislative efforts to develop new or erode
existing protections requires the gathering of data and
monitoring the situation on various fronts. Given the
original topic of our research, in this essay we will
touch here on only two, rather diverse, themes: looted
materials and looted sites, and discouraging the pur-
chase of antiquities by educating collectors.

LOOTED MATERIALS AND LOOTED SITES

As part of the effort to protect unexcavated cultural
heritage, scholars in the late 1960s began to quantify
the link between looting and the art market (Chippen-
dale and Gill 2000; Coe 1993; Coggins 1969; Gutchen
1983; Heath 1973; Vitelli 1984). This scholarship has
provided the basis for the development of stronger
national and international protections against the
smuggling and trade of looted archaeological material.
Methods for interpreting data are still being developed
and refined. In the twenty-first century, several new



Figure 1. Looted tombs in the Chincha Valley, Peru, 2012.

facets of the trade in antiquities have been revealed
and are being documented and published. Most
important among them are the role of organized crime
(Bowman 2008; Mackenzie 2007), the involvement
of terrorist groups (Bren 2016; Danti 2015; Smith et
al. 2015), the use of archives recovered during raids
and investigations (Moynihan 2016; Tsirogiannis
2013), and, most recently, the use of looted raw
material in forged antiquities, which emphasizes the
importance of studying looted sites (Brodie 2015; Fay
2011; Lozada et al. 2013; Stanish 2009). As Barnard
(2012:149) aptly stated, “at the beginning of the
twenty-first century archaeology is no longer about
finding things, but rather about finding things out.”
This observation is especially relevant when we con-
sider the effects of terrorism, warfare, and poverty on
the archaeological record, and the increasing necessity
for rigorous examination of looted sites.

Looted tombs in the Chincha Valley investigated
by the second author in 2012 speak to the importance
of investigating areas seemingly destroyed by looting
(Figures 1 and 2).

What was looted, as well as what was left behind
raised questions about the use of ancient raw materi-
als in manufacturing forged artifacts for sale on the
antiquities market. Looted sites can also tell us about
historical trends; about factors that influence loot-

ers, including market dynamics; the motivations and
movements of looters; and the effectiveness of polic-
ing and regulation of site access (Contreras and Brodie
2010; Lozada et al. 2013; Matsuda 1998). In some
cases, the source of looted antiquities can be discov-
ered (Bell 2002; Gage 1973). Methods for monitoring
looting, such as aerial photography, LIDAR technol-
ogy, and satellite imagery, can help in determining the
geographic extent of looting, especially in remote loca-
tions, and the increase or decrease of looting over time
(Chase et al. 2010; Contreras and Brodie 2010). Our
own research relating to the use of looted materials

in contemporary forgeries reveals yet another motiva-
tion for looting, one that is intertwined with the art
market and collecting, and particularly with Cotsen as
a collector.

EDUCATING COLLECTORS

Since the mid-twentieth century, the interpreta-
tion of the material culture of indigenous people by
anthropologists, archaeologists, and museums has
been parallel to the development of human rights, at
least in the Western world. Scholarship has moved
away from a connoisseurial appreciation for indi-
vidual objects and from presenting individual objects
as a metonymy for an entire culture. Yet we struggle
against a Western, market-driven attitude toward
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Figure 2. Detail of a looted tomb in the Chincha Valley, Peru, 2012.

artifacts as commodities and a well-established system
of behavior between art dealers and collectors that is
dependent on this commodification. During the last
two decades, however, a number of high-profile cases
against museums, private collectors, and dealers have
triggered a slow metamorphosis in the antiquities
market that includes stricter ethics and acquisition
policies for curators and museums (Table 1) and, in
the United States, the increasingly frequent seizure of
illicit antiquities and regular demands from countries
of origin for returns of cultural property (Briggs 2007;
Davis 2011; J. Paul Getty Trust 2006; Moss and Baden
2017; Panko 2017).

Museums, collectors, and dealers are participat-
ing in a rapidly changing system; one in which the
traditional role of respected expert, steward, and
connoisseur is transitioning into that of international
smuggler and supporter of terrorist activity (Macken-
zie 2005:261-62). Mackenzie (2011:136) argues that
art dealers drive the market for illicit antiquities and it
is they who exploit indigenous looters, gullible buyers,
and loopholes in the legal system. These institutions
and individuals do not intend to engage in criminal
activity, but the nature of trading in cultural heritage
material is such that it is nearly inevitable that they
will (Mackenzie 2005:262). In the twenty-first cen-
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As the cost of
forgeries goes down,
the incentive for
looting should also
go down.

tury, the risks associated with acquiring illicit antiqui-
ties range from legal prosecution to the possibility of
not being able to donate objects to museums due to
strict acquisition policies, not to mention the possibil-
ity of purchasing a forged object.

Some collectors are becoming more knowledge-
able about the potential pitfalls of antiquities collect-
ing. In her dissertation, the first author demonstrated
the impact of authenticity on sales of Chinese antiqui-
ties. She established a link between provenance, as a
representation of authenticity, and higher sale prices,
making it clear that buyers are aware of the presence
of high-quality forgeries on the market and are taking
steps to avoid mistakenly acquiring them. The same
data also showed higher prices paid for objects with
positive scientific analyses, such as thermolumines-




Table 1. Resources for Due Diligence.

INSTITUTION TITLE PURPOSE WEBSITE CROSS-REFERENCES
International Red Lists Classification of the http://icom.museum/ UNESCO, Object ID,
Council of Museums  Database endangered categories of resources/red-lists-database  U.S. Department
(ICOM) archaeological objects or of State
works of art. Based on data
submitted by source nations.
J. Paul Getty Trust/  Object ID International documentation http://www.getty.edu/ UNESCO,
International Council standard for the identification ~ publications/virtuallibrary/  ICOM, Interpol,
of Museums/ of cultural objects 0892365722.html J. Paul Getty Trust
UNESCO
J. Paul Getty Trust Getty Provides access to a number http://www.getty.edu/
Provenance  of international auction house  research/tools/provenance/
Index® and art dealer catalogs and search.html
lists works of art in public
collections all over the world.
Interpol Stolen Art A database of stolen works of  https://www.interpol.int/ Red Lists, Object ID
Database art that combines descriptions ~ Crime-areas/Works-of-art/
and pictures of artworks that ~ Database
have been reported stolen.
Association Object Shares information on https://aamd.org/
of Art Museum Registry unprovenanced acquisitions object-registry
Directors so that source nations can
(AAMD) identify and make claims.
International Art Law Database of international https://www.ifar.org/ Getty Provenance
Foundation for and Cultural  cultural heritage legislation, art_law.php Index, Object Registry
Art Research Property with other resources
(IFAR) Website for collectors.
Art Loss Register The Art Loss  Database of stolen art. http://www.artloss.com/en
Register

cence dating. In 2009 the second author claimed that
the increase in antiquities forgeries on the market
would depress prices for authentic objects and there-
fore create disincentives for looting (Stanish 2009).
The link between increasingly higher-quality forgeries
and their effect on the art market is fairly clear from
an economic perspective. As the cost of producing
high-quality forgeries goes down, the incentive for
looting the real thing should also go down. Over time,
this should in theory depress the antiquities art mar-
ket. Prices for low- and mid-price antiquities are cur-
rently weak, and the number of fakes on the market
is huge. Whether this has reduced looting is difficult
to say. One factor we never anticipated is that forg-
ers would loot not just for antiquities but for the raw
materials to create even better forgeries. The objects
from the Cotsen Collection that we refer to here may
in fact represent a new wave of looting and forging.
It can be demonstrated that antiquities with prov-
enance or scientific or art historical analyses support-
ing their authenticity fetch a higher price at auction. In

turn, this reflects the importance of both authenticity
and provenance to collectors, both institutional and
private, and must result in greater efforts on the part
of the forgers in the creation of better documentation,
or fakes that are so sophisticated that they circumvent
current methods of scientific analysis, as was initially
the case with the pseudo-Paracas/Nazca textile in

the Cotsen Collection. Private collectors are being
indirectly educated about the hazards of collecting
antiquities through the popular press, and nearly every
curator in the United States can share a story about
disappointing an important benefactor by refusing to
accept a donation of an unprovenanced work of art.
However, there is an additional, important support
system that collectors can and should exploit: due
diligence resources for both private collectors and
museums exist, and the acquisition of looted and
stolen antiquities can be avoided by taking advantage
of them. The most useful and accessible of these are
shown in Table 2. While these systems need to be
more concise and interconnected, as well as more
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Table 2. Current Ethics Guidelines for Archaeologists, Anthropologists, and Museum Professionals.

ORGANIZATION DATE

LINK

Society for American Archaeology

April 10, 1996

http://www.saa.org/AbouttheSociety/
PrinciplesofArchacologicalEthics/tabid/203/
Default.aspx

American Anthropological Association

November 1, 2012

http://ethics.americananthro.org/
category/statement/

Archaeological Institute of America

January 8, 2016

https://www.archaeological.org/about/policies

Association of Art Museum Directors

January 29, 2013

https://www.aamd.org/sites/default/files/
document/AAMD %20Guidelines%202013.pdf

American Alliance of Museums - Museums  July 2008 https://www.aam-us.org/programs/
ethics-standards-and-professional-practices/
archaeological-material-and-ancient-art/

American Alliance of Museums - Curators 2009 https://www.aam-us.org/wp-content/uploads

/2018/01/curcomethics.pdf

American Schools of Oriental Research

April 18, 2015

http://www.asor.org/about-asor/policies/
policy-on-professional-conduct/

American School of Classical Studies —

http://www.ascsa.edu.gr/index.php/
publications/author-Ethics-Policy

World Archaeology Congress 1990

http://worldarch.org/code-of-ethics/

UNESCO Archaeological Ethics Database —

http://archaeologicalethics.org/keyword/
unesco/

Register of Professional Archaeologists —

https://rpanet.org/page/CodesandStandards

accessible to the inexperienced user, their existence
means that collectors and especially museums can no
longer rely on claims of ignorance about provenance.

The looting of archaeological sites is still an all-
too-frequent occurrence, but in the United States at
least, it appears that attitudes about and awareness of
illicit antiquities are changing. However, to slow, and
eventually halt, the looting and trade of cultural mate-
rial, we must first discourage the market. The role of
organized crime and terrorists in the antiquities trade,
the existence of archives documenting huge caches of
stolen art, and the huge quantities of fake objects on
the market should act as a disincentive to collectors,
but it is not enough. Today, nearly every professional
organization for archaeologists and anthropologists,
as well as those for curators, museum directors, and
historians, has guidelines for ethical practices (Table
2). These guidelines are intended to prevent the com-
modification of looted material through publication or
authentication, among other things, and to illustrate
the antithetical relationship between collecting and
ethical stewardship.

Students are taught these ethical viewpoints, thus
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creating a professional workforce with a focused
awareness and desire to protect the world’s cultural
heritage. But art dealers, looters, and many art collec-
tors stand outside academia, and we must consider
new ways to change attitudes outside the academy.
Perhaps by establishing new connections with col-
lectors to encourage ethical collecting we can engage
these individuals to become invested in the preserva-
tion, rather than the destruction, of archaeological
sites. Like Lloyd Cotsen, many of these collectors are
deeply interested in the past. Cotsen would not be dis-
appointed to find that several textiles in his collection
were forgeries. He would be fascinated. He viewed
himself as a steward of his collections; a role that was
often temporary but that required open and unre-
stricted access and support for scholarly research. He
donated many of his collections so they would serve
to educate and enrich as many people as possible. In
the case of the repatriation of his collection of Chinese
bronze mirrors to China in 2012, he made that gift as
an acknowledgment of the right of China to curate its
own cultural heritage (Stapleton 2011). Lloyd Cotsen
was unique in many ways, but he may also be repre-
sentative of other collectors with the desire to enthusi-
astically embrace twenty-first-century stewardship.
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Lloyd Cotsen’s Gifts

to the Getty

Claire Lyons

s a trustee and founding member of the Villa

Council, Lloyd Cotsen made many contributions
to the Getty Trust. Unbeknownst to most, however,
are several gifts of classical art that, with typical
modesty, he donated anonymously to the J. Paul Getty
Museum. Each object was a gift in antiquity, and each
alludes to the tests and rituals that marked an adoles-
cent’s path to maturity. It was a pleasure to present
these objects for the first time on February 25, 2018,
during Celebrations of Life, a Gedenkschrift sympo-
sium in memory of Lloyd Cotsen.

A GREEK MYTH IN THE WEST

At first glance, three pottery sherds that Lloyd
donated in 1979 appear to be modest pieces, but they
belonged to a rare shape: an Etruscan three-handled
water jar known as a Caeretan hydria. Scholars identi-
fied the sherds as originating from a vase in the British
Museum showing an Arimasp fleeing from a griffin.
How and when the Cotsen fragments were separated
from the vase remains a mystery. The vase had been
in the museum since 1923 and was first published in
1838. The fragments, with the forelegs of a gallop-
ing horse and vivid floral friezes, were subsequently
donated by the J. Paul Getty Museum to the British
Museum. The restored vessel is now on display in
London (Figure 1).
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How and when

the Cotsen fragments
were separated is

a mystery.

Griffins were said to guard the gold of Apollo on
the northern Scythian steppe, and the mythical tribe
of Arimasps persistently tried to steal it. The Arimasp
depicted on the vase escapes in a chariot with a nugget
hidden in his kibisis, the bag strapped over his shoul-
der. With his windblown hair tied back in a krobylos,
he resembles charioteers on the painted sarcophagi
produced in the Greek cultural milieu of western Ana-
tolia at the site of Clazomenai. One such sarcophagus,
which is in the Princeton University Art Museum and
coincidentally was conserved thanks to Lloyd’s gener-
osity, is ornamented with a similar racing chariot motif
(Papalexandrou 2010:6).

The London hydria represents the first instance
of the battle between the Arimasps and griffins in
Greek or Etruscan art. Based on the style of the
figures and the geographical orientation of several
myths and iconographic elements, the two painters of
these unusual vases are thought to have been immi-
grant artisans from Ionia in northwest Asia Minor,
who established a ceramic workshop in Etruria shortly
after the mid-sixth century BCE. Only about 40 such
hydriae survive, and they are found exclusively in



the cemeteries surrounding Cerveteri (ancient Caere).
Fully a third bear scenes of a young hero or Herak-
les facing menacing creatures and perilous ordeals.
Imagery of the Arimasp’s exploits symbolizes the
dangerous challenges that an ephebe had to confront
beyond the margins of his community. Aside from
their practical use as containers of water for mixing
with wine or their funerary function as grave furnish-
ings, Caeretan hydriae may also have played a role in
initiation ceremonies marking a life passage (Bonaudo
2004:187-90, 241-45). In the nearby Sant’Antonio
Sanctuary, temples enclosing an elaborate cistern and
fountain complex were dedicated to several gods,
including Hercle, the Etruscan Herakles, who was
worshipped as a healing deity. The monumentalizing
of the shrine coincides with the aristocratic patronage
that stimulated production of this exceptional class of
painted vases.

COMING OF AGE IN ATHENS

Lloyd’s second donation was a fragment of a kylix
with a scene of a musician holding double pipes
(Figure 2). Around the edge of the tondo appears the
Greek inscription “PAI[S] : KALOI[S]” (“the boy is
beautiful”). This delicate stemmed cup was decorated
by the Ambrosios Painter, who specialized in ves-

sels used in the symposion, an occasion for drinking,
cosmopolitan conversation, and musical and sexual
entertainment. The find-spot of the Cotsen fragment is
unknown, but a majority of the painter’s works come
from Etruscan cemeteries in Cerveteri, Vulci, and sev-
eral other western sites. Athenian vases were shipped
to consumers in Italy in great numbers, most of them
destined to equip tombs with suitably fine banqueting
services.

However, two kylikes excavated in the Athenian
Agora in Well J2:4 tell a more particular narrative
from the perspective of the producing culture. One
shows a man holding a wine cup, while on the other
a servant hastens to a party carrying cuts of red meat.
Based on their close resemblance to the Cotsen frag-
ment, Kathleen Lynch attributed both cups to the
Ambrosios Painter (Lynch 2011, numbers 89 and 90).
Handsome youths are named on several of his vases.
They include Ambrosios himself, who is identified
on an inscribed kylix in Orvieto and on a psykter for
chilling wine in the Getty’s collection. Preserving a
sealed context, the well held household pottery that
was dumped in the cleanup after the Persian destruc-
tion of Athens in 480 BCE. This deposit quantifies
the number of vessels needed for drinking parties and

Figure 1. Caeretan hydria by the Eagle Painter. Terra-cotta, 520-500 BCE.
Height: 45 cm (17.5 inches). British Museum inventory number 1923,0419.1.
(@ The Trustees of the British Museum. Shared under a Creative
Commons Attribution-NonCommercial-ShareAlike 4.0 International
[CC BY-NC-SA 4.0] license.)

Figure 2. Attic red-figure kylix tondo fragment, attributed to the
Ambrosios Painter. Terra-cotta, around 500 BCE. Width: 8 cm (3.1 inches).
J. Paul Getty Museum, Villa Collection, Malibu, California,

inventory number 79.AE107.
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regular dining, the shapes deemed appropriate for
different social occasions, and the personal taste of
the host. Beyond marking a young man’s coming of
age and entry into adult society, the scenes of athletes
training, hunting, armed combat, and drinking that

are typical on symposion vessels reflect the intensifica-

tion of male homosocial bonding in the new demo-
cratic politics of Athens.

MORTAL OR DIVINE:
A FEMALE OFFERING BEARER

Lloyd’s gift in 1980 of a marble statuette takes us into
the feminine sphere of religious ritual (Figure 3). A
smaller-than-life-size female figure wears a peplos,

a venerable garment associated with goddesses and
women acting in a cult context (Lee 2015:100-106;
Ridgway 1984). Her extended right arm, possibly
holding a phiale for pouring libations or a torch, rein-
forces her sacral role. In the absence of the head and
defining attributes, the identity of the young woman
remains open to question. Visible on the back is the
end of her loose ponytail, which is conventional for
unmarried girls and virginal deities such as Athena
and Artemis. Both her garment and coiffeur allude

to a famous sculptural type of the fifth century BCE,
embodied in the Caryatids of the Erechtheion Porch
on the Athenian Acropolis, who wear ample peploi
and long braided tresses gathered at the back.

The peplos of our kore is double-belted, once at
the waist and again below the breasts. On Classical
peplophoroi, the dress generally hides the straight leg
while exposing the trailing leg. Rather than grace-
fully poised, our kore strides forward decisively. Her
dynamic movement exaggerates the transparency of
the skirt, which presses against her legs, but barely
registers in the stiff vertical pleats at the sides and
back. Although the statuette was originally dated to
the fourth century BCE, the somewhat artificial treat-
ment of the folds suggests that it is a classicizing work
made two centuries later. Conservative, archaizing
dress was appropriate for cult personnel and initi-
ates (Brens 2017:278). Studies of ancient footwear,
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moreover, show that her sandals, which are notched
between the first two toes, are a Hellenistic fashion
(Morrow 1985:90-92).

High-belted peploi feature on votive sculptures of
young girls dedicated at sanctuaries connected with
the female life cycle and the protection of children.
Statuettes of devotees at the Sanctuary of Artemis in
Brauron, as well as priestesses in images found at the
Oikos of Artemis within the Asklepios Sanctuary at
Messene, don this garment. They date from the second
century BCE to the Roman imperial period. Mainland
workshops also began to produce mythological statu-
ettes based on early classical prototypes in the second
century. Adhering drapery often signals a figure in
motion, such as Selene and Nike, the goddesses of
the moon and victory. The hunting goddess Artemis,
who oversaw childbirth and women’s transitions, and
Hekate, a protective household divinity who brought
prosperity to the family, are shown in a similar dress
and pose. Both goddesses sometimes hold torches
in their aspect as phosphoros, “bearer of light.” The
sculptural type continued to be popular, as in the
case of a second-century BCE sculpture of a girl who
hastens forward in a high-belted peplos with a ruffled
over-fold and virtually transparent fabric below the
waist. The figure was one of several Greek or Greek-
inspired works that decorated the private villas in
Rome, and is now in the Musei Capitolini (inventory
number Scu 949).

The history of the kore before 1980 is uncertain.
According to a former Getty curator, it once belonged
to Erwin Bielefeld (1907-1975), a professor of clas-
sical archaeology in Munich in the 1950s. On file is a
statement, possibly communicated by Lloyd himself,
that the statuette came from western Crete. Reported
provenances should be taken with a grain of salt, but
the locality is unusual and warrants a second look.
Hellenistic votive sculptures in Crete reflect mainland
types, yet with the exception of Gortyna, the material
tends to be understudied. A group of four votive statu-
ettes wearing peploi in the Archaeological Museum



in Kassel (inventory numbers ALg 210-213) is linked
with the sanctuary at Lissos dedicated to Asklepios,
the patron god of health and healing. Similar figures
from that site, all dated to the late second century
BCE, are on display in Chania.

Whether our diminutive figure was a votive offer-
ing in a sacred precinct or a domestic shrine, it draws
on an emblematic classical type that was adopted for
protective divinities and adolescent maidens devoted
to their service. As Lloyd’s donations show, the
layered meanings inherent in such objects make them
stimulating subjects of study, and his gifts to the Getty
are sincerely appreciated.
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A Celebration of Messiness

Willeke Wendrich

e celebrate the life of Lloyd Cotsen, archaeolo-

V- V gist, businessman, visionary, and philanthropist,
who passed away on May 8, 2017. Lloyd participated
in fieldwork and certainly got his hands dirty doing so.
Archaeologists in the field can be caked in dirt but are
generally not messy. On the contrary, much of what
we do in the field and in the laboratory has to do with
bringing order to chaos. We try our best to catego-
rize, classify, compare, sort, organize, and store our
observations, finds, and thoughts. This concern with
ordering observations serves the important goal of
making sense of an often confusing and meaningless
mass of information. My argument here is that this is
an important step in understanding human society, but
it also draws a veil over what is an essential human
trait: messiness. With the help of computers, we now
have the great opportunity not to get over-organized
but to take into account the full messiness of life in
the past.

SPACE

One way we organize excavations is by dividing
archaeological sites into grids and then excavat-

ing, preferably square, trenches or units. This helps
us keep track of where things are. It allows us, for
instance, to relate corners of a building excavated in
different trenches. We can map the distribution of
hearths, the street plan of a settlement, or the layout
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of a cemetery by giving everything coordinates within
a grid. To know where these interconnected squares
are in the world, we can relate our plans and our grid
to the world at large, by linking it to map coordinates.
Archaeologists tend to be traditionalists and like to
continue well-established methods, but think about
it: in 2018 there is no need to stick to a grid. With a
differential global positioning system (GPS), we can
determine where each feature is on the planet. Flatten-
ing the globe to depict excavations in two dimensions
on a map is by definition a messy procedure; think of
the political and conceptual consequences of using the
Mercator projection instead of, for instance, the Gall-
Peterson projection, which has less distortion of land
mass. Nevertheless, the use of the universal transverse
Mercator projection allows us to do metric measure-
ments in the field and relate these to a worldwide
standard. Technology allows us to be free of grids that
not only organize but also limit observations. Robotic
total stations allow us to measure the density of
surface remains by providing the provenience of many
single objects; measuring the x, y, and z coordinates
of single artifacts and other features, as we did in the
Fayum desert (Wendrich et al. 2012).

While the total station and GPS have freed us
from grids, a geographic information system (GIS)



ROUND SQUARE
LARGE MEDIUM SMALL  LARGE MEDIUM  SMALL
Red 0 0 0 235 0 3
Green 43 0 0 21 54 8
Blue 120 0 0 0 0 0
Yellow 0 113 0 0 0 6

Table 1. A typology with 24 classes based on two shapes (round
and square), three sizes (large, medium, and small), and four colors
(red, green, blue, and yellow). Fifteen of the classes are empty.

allows us to record the amount of messiness and
chaos that presents itself on a larger scale. Rather than
having to depend on maps, with GIS we can record

a layering of information that can be switched on or
off and can be interrogated in multiple ways, depend-
ing on our research concerns. We need to be able to
simplify reality to make sense of it, but once we have
done so, it behooves us to enhance our understanding
by bringing back the complicated mess of multiple
factors.

MATERIAL CULTURE

Archaeology has been especially successful in organiz-
ing material culture. Flinders Petrie’s sequence dating,
based mostly on ceramic seriation, was a brilliant way
of explaining changes over time (Petrie 1901, 1920).
It firmly established the importance of typology, clas-
sification, and seriation and allowed archaeologists

to study ceramics and assign relative dates to sites.

There is a certain degree of confusion as to what the
different organizing terms relate to, but I use them as
follows.

Classification is a definition of classes based on
criteria that are mutually exclusive and jointly exhaus-
tive. A classification predefines groups, independent of
the assemblage, and therefore a classification can have

We need to be
able to simplify
reality in order to
make sense of it.

empty classes (Table 1). Typology is a definition of
types based on a variety of criteria, often at different
levels of properties, while seriation is a chronological
ordering of a typology. Taxonomy is a definition of
hierarchical relations (parent/child) of artifacts: A is
a type of X (A is a child of X), and X has types A, B,
C, and D (X is the parent of A, B, C, and D). Such a
hierarchy can be made following the rules of classifi-
cation (where the hierarchy is consistent throughout;
Figure 1) or the rules of typology (where the hierarchy
has different criteria at the same level; Figure 2).

Assemblage

Figure 1. A taxonomy (hierarchical representation) of the classification in Table 1, with filled and empty classes.
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A Celebration of Messiness

The ten types indicated in Figure 2 are not defined
according to consistent criteria:

R1 = large red square (size, color, shape)
G1 = green circle (color, shape)

G4 = small green square (size, color, shape)
B = blue (color)

Y2 = yellow decorated circle (color, new
criterion [decorated], shape)

Y3 = yellow square (color, shape)

The fact that we have small green and yellow
squares is unclear in this presentation, while we have
no comparative information on the blue items. Most
importantly, the empty classes are eliminated. At first
sight this seems to be unimportant, but we may well
get the most dramatic insights if we ask ourselves why
there are no blue squares, nor blue medium or small
circles. Nevertheless, this is the method used widely
in pottery typologies. It seems efficient, but in fact
it is no more than a convenient abbreviation of tacit
and uneven criteria. It is easier to say LRA-1 than to
repeat what the characteristics of the Late Roman
amphora Type 1 actually are. However, the variabil-
ity of LRA-1 in the landscape of Roman amphorae
remains hidden. Here too technology can potentially
restore the messiness that holds an enormous vol-
ume of information. In a relational database, we can
quickly sort and organize very complex information
according to criteria that are relevant for our particu-
lar research question. Be this fabric, form, width of
mouth, decoration, color, place of origin, find-spot, or
whatever else we deem relevant, we can easily search
on combinations of aspects. This can include tradi-
tional types, but in an explicit way, by outlining why
something is called LRA-1 and not only why it is dif-
ferent from LRA-2 but also, explicitly, in what aspects
the two types are the same.

We can use computer power to go a step further
and use ontologies. An ontology is an explicit defini-
tion of the relationship between entities: for instance,
“Harold” and “a car” with the relationship “owns.”
Thus we can add to our database not only measure-
ments (amphora—has height—x) but also much more
complex relationships (amphora—has content—y;
amphora—was produced at—z). Access to the com-
plexity of ontologies can be provided via the semantic
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web, making use of a resource description framework.
This enables us to reintroduce messiness in the most
organized manner.

HUMAN ACTIVITIES

While studying ancient Egyptian basketry, I spent
many days with present-day basket makers to under-
stand the craft, the use of raw material, the pro-
duction sequences, the division of labor, and many
other aspects of the production and use of mate-

rial culture. My observations were organized using
Leroi-Gourhan’s (1964) chaine opératoire. In brief,
this entails considering an archaeological or museum
object not as objet d’art, to be admired for its beauty,
but as the result of human activity, a process of mak-
ing in which material, movement, thought, and timing
all come together. The typical categories of describing
such a sequence of production are:

. collection of raw materials

. preparation of raw materials
. preparation of half products
. start of production of object
. production of object

. decoration of object

~N O O AN

. finishing off of object

Not all of these stages happen and not all of them
are done in this particular order, but it is a well-
established way to describe a production process and
is helpful, for instance, for timing how long it takes
to create a pot. While working with basket makers, I
realized that the chaine opératoire was a very artificial
ordering of something that never actually happened.
In reality the process was much messier and involved
all kinds of activities that had nothing to do with pro-
ducing an object: Children needed to be fed. Visitors
passed by for tea. Halfway through the production
process the supply of palm leaf ran out and the basket
maker walked out, climbed a tree, and got some more.
Food needed to be cooked. A client came by. The
street needed watering. A tool needed sharpening.
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Figure 2. A taxonomy (hierarchical representation) of the data in Table 1, presented as a typology, with
different criteria at the same level. Only the types that actually occur appear in the graph

In short, to explain the fullness and complexity of a
production process, the chaine opératoire was only
minimally useful. Instead the use of video allowed us
to record all the different aspects that made up the
process. The low costs enabled the recording of long
sequences rather than switching the camera off when
the craftsperson was “doing something else,” which
provided surprising new insights and enabled a better
way of timing the actual complexity of activities.

Organization over
messiness? No,
interpretation thanks
to messiness.

My last example is the world of three-dimensional
visualization. Photogrammetry or laser scanning
records a trench, building, or entire site in all its
messiness. What do we learn from that, and should
we celebrate it above a cleaned-up three-dimensional
rendering or reconstruction of an ancient building?
The Digital Karnak Project at UCLA comprises a
three-dimensional virtual-reality model of a temple
complex that grew, expanded, and changed during
at least 3,000 years.! In the model, the temple looks
clean, while the remains as they stand today are a
confusing maze of stone blocks in which one can
hardly recognize doorways, hallways, or courts. The
model does not aim to convey what the complex was

1. http://wayback.archive-it.org/7877/20160919152116/http://dlib.etc.
ucla.edu/projects/Karnak/.

like but presents our state of knowledge, including a
number of speculative suggestions about where some
of the buildings originally stood. Colleagues who
have worked in Karnak for many years exclaimed in
surprise that after working with the model for a while,
they understood for the first time how the standing
remains of the temple related to one another. Organi-
zation over messiness? No, interpretation thanks to
messiness.

I want to celebrate messiness because our organi-
zation and simplification of human lives and ancient
remains are more reflective of ourselves than of the
ancient past. Our frantic attempts to organize and
control are important to get some kind of start, but
by using the organizing power of computers, we
can bring in the messiness bit by bit. With it grows
a deeper understanding, appreciation, and a way to
humanize the past, messy warts and all.
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A Children’s Hermeneutics

Giorgio Buccellati

he site of ancient Urkesh has been sealed off by

the war in Syria for seven years now. But Marilyn
and I have never been away from the site. Through
a unique program that has seen us work as one with
the people of the region, the site has become a firm
point of reference for the local communities. And
we have made a major effort to include children in
this program: we have put in touch a middle school
in a city near the site with a counterpart in Italy, and
the children have reflected on what the history of
their territory means to them, in particular (for those
near Urkesh) what archaeology means to them. The
deliberate attacks on the Syrian cultural heritage
have heightened sensitivity to this question, and we
wanted the children to articulate their feelings to each
other, through email and Skype conference calls. I will
describe briefly the impressive results of this unique
program.

I use this as a case study to illustrate a more
general principle: approaching children poses a special
challenge within the broader issue that character-
izes “community” or “public archaeology.” How can
we help children in their effort to appropriate values
when it comes to broken traditions; traditions from a
remote past that have no immediate resonance with
recent concerns, especially in time of war? It is a
unique form of hermeneutics, one that has wide-rang-
ing implications about some of the central issues we
are considering in archaeology today, such as cultural
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heritage and the notion of loyalty to a territory. It
opens, in other words, an unexpected window onto
some central theoretical considerations that, it turns
out, have a much wider application.

CHILDREN IN THE STEPPE

This is a topic that Lloyd Cotsen would hold close to
his heart. His many projects and initiatives addressing
children had, as a common thread, not only a peda-
gogical intent but also the desire to understand more
closely the basics that underlie the process through
which meaning can be appropriated. I would like here
to share, as an introduction to my main argument,
some memories of a momentous trip that Lloyd and I
took together through the Syrian steppe in 1995.

In the late 1960s, Lloyd was president of the local
chapter of the American Institute of Archaeology
(AIA). Marilyn and I had just arrived at UCLA, and
the first lecture we gave for the AIA was on a recon-
naissance trip she and I had taken, in the summer of
1966, in the Palmyrene and the Jebel Bishri in central
Syria. The title was “In the Footsteps of the Amorites.”
For the lecture, I prepared a map on a large canvas
using oil paint. (This was well before digital imaging,
but the goals were the same.) Lloyd was particularly
impressed by that feat, and [ used it as a starting point
when, some 30 years later (in 1995), I invited him to
join me on a winter trip through the Syrian steppe.

A trip that aimed to study the lifestyle of the mod-
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Figure 1. Children in the Syrian steppe near Jebel Bishri in 1995. (Photograph by Lloyd Cotsen.)

ern “pastoralists” outside the warmer season, when
we would normally encounter them in the region of
Terqa first and then, to a lesser extent, in the region of
Mozan. I told him it was an offer he could not refuse.
We would retrace the trails I had first followed with
Marilyn in 1966, but this time in the winter, and Lloyd
would be in charge of color photography. (My son
Federico was in charge of black-and-white photogra-
phy; again, this was before digital cameras.) And so
we made a monthlong trip, among tents, sheep, and
donkeys. Personal memories blend inextricably with
the goals of a scholarly enterprise that, still today,
contributes meaningfully to ongoing research about
the Amorites.

In his photography, Lloyd had a special eye for
children. I reproduce here three of the many images
that he carefully composed with his camera. Instead of
a picture of Lloyd, we can see the world here through
Lloyd, the way he looked at it. Of course, we had
innumerable chats with the people we encountered,
including the children, and an important element
that surfaced in these encounters has a direct bear-
ing on my topic. Early in the morning, the children
would leave the tents and walk to school. Where in
the steppe would they find a school? That was our
obvious question. It turned out that a camper/trailer

followed the groups of tents, and this trailer served

as a grammar school, so that the children would not
lag behind in the winter months, before returning in
spring to the settled areas where they hailed from and
where they could finish their schooling. It was a recent
program, they told us, and it was remarkable to see
how the children could in fact read and write Arabic
when their seniors often could not. That experience
made a strong impression on us: education in the
steppe, imagine! Think of it. What is the frame of
reference for a child living in a tent, in a barren land-
scape? How would schooling in a trailer contribute to
the formation of this frame of reference?

THE STEPPE AS A METAPHOR

But then, what is the frame of reference of a child
anywhere? In a sense, each child has a steppe of his
or her own. Children seek to go beyond this steppe
and construct the world as they discover it. Some of
these “steppes” are emptier than others. There is now,
in Syria, the steppe of war, that empty moral space
that war creates, an emptiness all the more devastat-
ing for the little ones. Yet it is precisely here that we
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Figure 2. Children in the Syrian steppe near Jebel Bishri in 1995.
(Photograph by Lloyd Cotsen.)

see the immense resilience and creativity with which
children in general, and Syrian children in particular,
face this other empty steppe in their lives. I will use
this metaphor to explain, before coming to our Urkesh
case study, my title. “A children’s hermeneutics” refers
to their ability to invent the world around them, their
coming out of the various “steppes” in which they live.
Therefore this is not hermeneutics for children (how
we should explain things to them) but from children
(how can they explain things to us). In other words:
What do they teach us?

The core of the answer, when it comes to archaeol-
ogy, is the profound impact of the territory. No matter
how barren, how “steppe-like,” a territory might
be, there develops in children a profound sense of
psychological dependence upon it. They do not need
to be able to describe it in its subtle richness. They
know it in all its faces: the landscape, the climate, the
animals, the human presence. Fragile as it is, there is
here a built environment as well, from the tents to the
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stone desert kites, from rock markings and graffiti to
caves used for storage. There are also reminders of the
past: tells and cemeteries. What do all these evoke?

In a way, the very contrast with the wide-open spaces
of the surroundings makes these fragments of human
presence all the more imbued with meaning, all the
more effective in their impact on the construction of
the children’s human world. It is thus that they shape
their own bearings.

What comes from this dependence is, in turn, an
abiding sense of loyalty. It is a loyalty that manifests
itself in the consonance with details that are absorbed
“natively,” precisely, by individuals who are born in
the territory and grow up in it. I use the term loyalty
to refer to the symmetry in the relationship: if the ter-
ritory leaves an imprint on the children, the children
turn to it for their part with a sense of belonging.
They create their own worldview, their own vision of
the environment that conditions their lives. We can
draw two lessons from this with regard to the notion

This is not
hermeneutics for
children but
from children.

of “community archaeology.” In the first place, the
relationship of the inhabitants to their own territory
is what justifies new concerns that the discipline is
developing. The self-understanding of the local com-
munity is conditioned by the territory in ways that
are analogous to those of the ancients. It is especially
the native dimension of this belonging to the territory
that needs stressing. We can certainly introduce an
extrinsic standard of measure by categorizing all pos-
sible variables. But the response to the substance that
brings together all these variables cannot be measured
or categorized. It is rather appropriated through the
very fact of being born in it and growing up in it.

The second point to be made relates more directly
to our metaphor. We speak of “heritage.” But what
does the “heritage” of a Hurrian city, no matter how
important for being one of the very first cities in
history, mean to these children? What do they really
inherit? Or, for that matter, what do the villag-
ers—young and adult as well, living around ancient
Urkesh—inherit from it? The heritage of the Hurrians



is a broken tradition, and a broken tradition is like a
steppe of time. Their culture has no direct connection
with anything the local people experience today. Noth-
ing except the territory; which takes us to the case
study I now wish to illustrate briefly.

A CASE STUDY:
THE URKESH SCHOOL PROGRAM

Marilyn and [ were in Beirut in November 2017 for
the opening of an exhibit we organized about our site
during six and a half years of war. On that occasion,
we organized a roundtable in which seven of our
Syrian colleagues participated; four of them were
from the region of our site. One of the concerns we
addressed was the need to develop the underpinning
of an eco-archaeological park that we had been plan-
ning before the war. It being impossible, under the
present conditions, to attend to the formal realization
of the park, we sought, with our Syrian colleagues, to
identify other ways to create a sensitivity among the
local people to the substance of our goals, even if we
could not set in place any proper structure to admin-
ister them. Among other things, we came up with the
idea of a project that would involve the children of the
area. In the first half of 2018, we set this in motion.
The results were little short of extraordinary.

The program paired middle school children (11
to 13 years of age) in Qamishli, the Syrian city closest
to our site, with their counterparts in Domodos-
sola, a small city in northern Italy, aiming to develop
a dialogue in which they would become more and
more the protagonists. The program was articulated
in three components: the writing of essays that would
make them reflect on the past of the area in which
they lived, a live dialogue via Skype, and musical
exchanges. The program was only possible because
of the commitment of Amer Ahmad in Qamishli,
Yasmine Mahmoud in Damascus, and Enzo Sartori in
Domodossola, to whom goes my heartfelt gratitude.
All three components of the program proved to be
extremely successful and were the centerpiece of an
exhibit held in Rimini in August 2018, which then
went to Damascus for the reopening of the National
Museum in October 2018. Here I can only report
briefly on the first component, the writing of essays.
To break the ice, Enzo Sartori suggested a first ques-
tion: What makes you feel at home? The answers
came in by the dozens (in Arabic and Italian at first,
and then progressively in English), and they were
extremely enlightening.

Figure 3. Children in the Syrian steppe near Jebel Bishri in 1995.
(Photograph by Lloyd Cotsen.)

Here is a selection of recurrent themes from the
essays written by the Syrian youngsters:

TRADITIONS AND GRANDPARENTS

e My grandpa always talks about the old traditions so
we learn about it and preserve it.

e It is through my family that I learned about our his-

tory and our traditions which we hold onto, despite

gaining new habits and traditions. In the old days,

people used to visit each other, but now no one cares

anymore.

My grandmother always tells us about life in the old

days. Whenever I wanted to know more about our

history, I would ask my father and grandfather. And

even though this was helpful, it was not enough.

I needed to read history books to learn about the

archaeological sites in my country.

My family kept only the traditions that are positive

and that strengthen the social bonds and respect. We

also hold onto our traditional outfits on special occa-

sions. As for the negative ones, we forgot them.

VILLAGES

I go to the village on the weekend to get away from
the polluted city and to see the sun that is always
blocked by buildings.

In the village, people still make traditional food

like cooking the wheat (Danouk) and bourghul and
semolina, and make dried meat. And my grand-
mother tells us about the traditional handmade
items that she used to make like carpets, and making
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a place sorichin
archaeological sites.

food in the traditional way like making yogurt, ghee,
and cheese. I like going back to making these foods
and help my grandmother in making them.

I prefer to live in the village because life there is
quiet and beautiful. There we can detach ourselves
from the chaos of the city and enjoy the splendid
views and landscapes.

Although I live in the city, I like living in the village,
where it is clean and quiet. It is the perfect atmo-
sphere to innovate and to write.

ARCHAEOLOGICAL SITES

In my area, there are many archaeological sites like
the Roman bridge, Ain Diwar, and Tell Arbid, which
I visited because my mom is from there.

My father said that there are archaeological tells in
almost every village, which is a sign of a great civi-
lization that thrived in the area thousands of years
ago.

Some of the most important sites in al Jazirah are in
my region, like Tell Mozan and Tell Arbid.

I love being from a place so rich in archaeological
sites, but I never visited these sites.

In our area, there are many archaeological sites like
Tell Beidar, Tell Mozan, and Tell Arbid, which makes
me very proud. [ would love to visit these sites
because I never did before.

There are many archaeological sites in my area, like
Tell Halaf, Tell Mozan, and Tell Beydar, and I have
always wanted to visit because I love archaeology. 1
went to Jaabar citadel.

I consider my area a beautiful one, full of archaeo-
logical monuments. And my village is very close to
these sites.

Every archaeological site in my country has a special
place in my heart.

IDENTITY

I think it is very important to preserve the traditions
that express our authenticity and our identity.

In my town, Qamishli, Kurds, Arab, Assyrians, and
Armenians all live together. I get along with every-
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one, and I feel proud of being friends with everyone,
and I can’t imagine being away from my friends or
my country.

® My country does not mean just a geographical space.
It is a place where people live in equality.

e | was excited to see these monuments: the people
who lived there were Syrians!

Here is a similar selection from their Italian
counterparts:

VILLAGES

¢ Something very dear to me is my little mountain vil-
lage: Sasseglio. I was not born there, but when I am
there I feel at home.

e What makes me feel at home . . . are the mountain
villages. The particularity of these villages is that,
since there are many valleys, each one is different
from the other because of the different building
styles.

ARCHITECTURAL DETAILS

e A special place which I adore is the old mill near

my home, where [ was going to play as a little child

because inside there was my special little space.

A small eating place where my dad would bring me

to drink a soda—now it is closed, unfortunately, but

there is still a water fountain, hidden away.

The villages are structured as follows: a central

square, usually with a fountain, one or more

churches, houses built of stone, all connected by

stone paved paths.

I miss a lot my mountain lodge when I am not able

to go there—for instance in the winter, because there

is too much snow.

e [ also love the structure of the mountain lodge, all
wood on the inside and stone on the outside.

MOUNTAINS AND LANDSCAPE

The cold and the snow are two things that make me
feel at ease: “at home!”— even though in the end I
don’t like them that much.

And then the mountains, which give me a sense 